Prompt 1.1 - The Lumiére Brothers and the first screening (1895)
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Prompt 1.2 - Georges Mélies and the cinema of illusion
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Prompt 1.3 - Tom Gunning ‘s “Cinema of Attractions” (1986)

IEEAERE HTR "IRE[0Rs g, HTEEMTHNERERER (RE "Ref
£ MEAENEFAER) ? "WR5I08BF" FXBIFHERMA (BEEX. EIZEREL.

BEHE) ? (KERSE) PHFERIHSRISEAH AR — MR "R510" ?

HTIAA "R311" WREK, BNERERE? EEERS R D1,

Prompt 1.4 - From attractions to narrative (1906—-1917)
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Prompt 1.5 - Early film spectatorship: astonishment, notimmersive belief
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Prompt 1.6 - Miriam Hansen’ s vernacular modernism
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Prompt 1.7 - Walter Benjamin ‘sinfluence: shock and distracted reception
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Prompt 1.8 - Cinema as an alternative public sphere after Habermas
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Prompt 1.9 - The female spectator of early cinema
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Prompt 1.10 - Jean-Louis Baudry and the cinematic apparatus
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Prompt 1.11 - Christian Metz and the imaginary signifier
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Prompt 1.12 - Disavowal: “lknowit’ snotreal, butlactas if it is”
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Prompt 1.13 - Subject-position and suture
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Prompt 1.14 - Structuralism and semiotics: Saussure ‘s model
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Prompt 1.15 -Metz' sgrande syntagmatique and Barthes 'myth

IBREREZRAY "RASR MNZ= B0 "ME" . TR "KEGR" B4? it
IRBI T REEBERAM) A S EERE? XAMARBERAENE XA DT? BN

ONE" MR BHARE? 4R R (FEERERAUARERNRIE) ? B
SRR S AN TIE RS AR TH00? 1B2iREA.



